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TAGLINES g8&3:
Two stage sisters living in an era of revolution; Four opera trips crossing the ocean of time

—HEEEa ISR TR FHRTREBIIRIE

BASIC INFORMATION 2R EAEE:

Screening Format: DCP, MOV, DVD Running Time F4: 96 minutes 938
Production Year H53: 2019/02/12

Sound EE&#;: Stereo 37BEEZ

Writer/Director B5&:  S. Louisa Wei Z2AHE

Producers EA5Y: Law Kar Z8F , Helen Wong ;&

Production 532 8] : Blue Queen Cultural Communication Ltd. BSfe AV EIREIRAE

Language 385 : Cantonese, Spanish, English
Subtitles FFE : Chinese & English
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TEATRO CHINO EN
LA HABANA

Por GREGORIO ORTEGA
Fotos: LUIS.
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SYNOPSIS K517 :

Caridad Amaran and Georgina Wong Gutierrez learned the art of Cantonese opera in the1930s in Havana.
Caridad’s mentor was her Chinese foster father, Julian Fong, who immigrated to Cuba in the 1920s after his
family forbade him to perform opera. Georgina’s father was a famous tailor in Havana Chinatown, who
encouraged her to learn kung-fu and the lion dance. Though neither had any siblings, they formed a sisterhood on
the stage. Through the 1940s, Caridad toured all over Cuba, performing in cities with Chinese communities as
the leading actress of her opera troupe. Georgina quit opera to attend college, but her studies were interrupted by
Castro’s 1959 revolution and her required military service. Eventually, she went on to become a diplomat.
Following their retirement, and well into their sixties, the two sisters began performing Cantonese opera again. In
their eighties, they found a new audience in China.

e HHERAN (ERAET) B4, a b FFERGMRBA R LR, RABEALR. LAHFEM
o FTARB AR X TIZR BERXARBRER MG R REAFTEC, L2 TE KRR REALA LK
o, MAERAES. W+ HERERGEGEA, KB AR F b TR R 4118 &8 F 36978
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MTHRE, REBRAIRET B BENET K, AW HEBGEAL, HAKE ZHHRE
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BACKGROUND #EES=.

2017 will see the 170th anniversary of Chinese first arriving in Cuba. Today, there is still 1% of the population
with Chinese heritage. The two heroines of our film, 86-year old Caridad Amaran, who had a Chinese foster
father, and 88-year old Georgina Wong both entered Havana’s Kwok-Kwong Opera Troupe in 1939. Caridad
learned the art of opera from her father and began to perform in Shanghai Theatre from the age of 8. As a
teenager, she toured Cuba with the opera troupe and made the headlines many times. When famous singer-
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actresses like Siu Yin Fai, Mo Dan So and So Chow Lai came to visit Havana, Caridad was the only local star to
perform with them. Georgina left opera for college, but her study was interrupted by Fidel Castro’s 1959
revolution. She met both Castro and Che Guevara in person and later became a diplomat. After her retirement,
Georgina moved back to Havana and joined Caridad in an attempt to revive the culture of Cantonese Opera. Both
of their Chinese fathers immigrated to Cuba in the 1920s but never managed to return to their homeland. After
they passed away, the two aging daughters had only one wish—to see their fathers” hometowns and to pay
respect to their ancestors on behalf of them. Will they ever complete such a long and expensive journey?

2017 FRFAFZEFEC1T0 BE, TCEEAZEH 10 ZA (1%8BAT) FEALG. KA R IAN,
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In 2011 and 2014, with the help of Chinese friends, Caridad and Georgina visited Hong Kong and Canton on two
occasions. Not only did they find their ancestors’ homes, but they also enjoyed the great pleasure of singing by
themselves as well as with famous opera actors. In 2015, director S. Louisa Wei and producers Law Kar and
Helen Wong led a filming crew to Havana, in search of Chinatown’s past memory and glory. The 2018 version
of the documentary had nearly 30 screenings in Hong Kong theatres and entered over 20 international film/art
festivals. In early 2019, the crew went back to Cuba and did more filming. The footage is edited into the 2019
director’s cut of Havana Divas, which will be the finalized version. The film was made over a period of eight
years, revealing the two stage-sisters’ journey of opera discover, set against the backdrop of Sino-Cuban history,
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with the aid of many precious photographs and newsreels. Cantonese opera star Franco Yuen and veteran actor
Danny Li also gave interviews in the film, telling stories of Chinese opera overseas. With Robert Ellis-Geiger’s
original score tuned intertwined with famous songs by opera masters and the two leading ladies, the film hopes
to bring an extraordinary film experience to those who like or want to know more about Cantonese opera.
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DIRECTOR’S BIO &j&/)vE:

S. Louisa Wei’s award-winning Golden Gate Girls (2014) was well reviewed by international media including
The Hollywood Reporter, South China Morning Post, and China Daily. The film was the opening and closing
film of several international film festivals and many international conferences. Louisa’s first feature
documentary, Storm under the Sun (2009, co-director Peng Xiaolian) and recent TV doc Wang Shiwei: The
Buried Writer (2016) both obtained acclaim for reflecting Chinese intellectuals’ history. Her feature
documentary Havana Divas (2019) has been screening in Hong Kong and selected for film festivals like
CAAMPFest36 (San Francisco), Shanghai International Film Festival, Vancouver Asian Film Festival, and
Beijing International Film Festivals. The film has received positive reviews from critics and high ratings from
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audiences. She is currently editing a documentary on Cui Jian with the working title Red Rock—in collaboration
with Cui Jian.
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DIRECTORS STATEMENT &E;&EHI5E:

I am attracted to those who cross boundaries. Caridad and Georgina crossed the boundary of culture and race as
young girls and crossed oceans to see the origin of their art in their old age. In order to really understand why I
was attracted to them at first sight in 2011, I spent the next six years to explore the historical time and space that
they came across.

R e AR LA A A LRG| o ATRE AR £ B DS RITAL T A kA ALK IR 2 H T 44
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B, RAT NFR MRS T A ATIE R 6 KRR
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S. LOUISA WEI’S FILMOGRAPHY EISIEE2E(ER:

As Writer-Director E;E{ESm

2019  Writing 10000 Miles i% if % # 4 (RTHK TV documentary, writer and director)

2019  Havana Divas 3 @3¢ 2. (Director’s Cut, feature documentary, writer and director)

2018  Havana Divas 3 &3t 2. (feature documentary, writer and director)

2016  Wang Shiwei: The Buried Writer EFvk: # &4 694 K (TV documentary, writer and director)
2014  Golden Gate Girls 274k £ % (feature documentary, writer and director)

2009  Storm under the Sun 41 B J& % (feature documentary, co-producer, co-director and co-writer with
Xiaolian Peng)

2006 Cui Jian: Rocking China #f#: # &+ B (TV documentary short, writer and director)

As Co-Writer / Co-Producer B SRE/ EAEUER

2017  We the Workers %) % Z % (feature documentary, executive producer)
2007  Gun of Mercy £.F8-T 3 (feature film, primary screenwriter)
2007 Ming Ming ¥ B} (feature film, co-writer)

RECOMMENDATIONS ¥#iE:E:

Havana’s Chinese community has deep roots, and, although the population has waned and aged over the years,
Cantonese culture endures in unexpected nooks in Cuba’s capital. Havana Divas chronicles one such story of
the staying power of Cantonese opera through the decades-long friendship of the remarkable Caridad Amaran
and Georgina Wong Gutierrez, two divas who continue to cherish their youthful commitment to Chinese opera.
However, the film does much more than offering a nostalgic look at Havana’s Chinatown, rather, the lives of
these two opera aficionados parallel the vicissitudes of a portion of the Chinese diaspora that became part of a
neglected aspect of the history of Cuba before and after the 1959 Revolution. The film beautifully balances that
epic with the touching personal story of the stage sisters’ reunion and sentimental journey to visit Hong Kong
and Guangdong Province to reconnect with the source of their art. Havana Divas makes an important
contribution to a growing body of films documenting female artists and performers within the Chinese diaspora
by bringing Cuba into view as an important multicultural crucible for these amazing women’s creative
commitment to Cantonese opera. --Gina Marchetti (Professor, University of Hong Kong)

AHREHEFHBRREE, BEEBATHIE L, 22 EMINAFCEHTLARG SRS TL
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X, FHT ZFREERATZIMG LI, kP ARRND B KB BRIERGBEGRE G
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The unspeakable nostalgia of a faraway homeland has been on the mind of a Cuban lady. With Cantonese Opera
drums and music paying, she dances in the spotlight while her embroidered colorful costume flutters like the
wings of a butterfly. When she returns to the unknown place of her foster Chinese father and worshipped his
ancestors for him, her daughterly love is heartfelt and touching. Through such moments, Havana Divas records
stories forgotten but should be remembered by history.  —Lo Wai-Luen (Professor, Writer)
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CREW LIST BIfEAS :

Director/Writer/Editor ¥ %/ 4 8]/ 37 #%: S. Louisa Wei #1538

General Producer i & A Wilfried B. Lu & &

Producer B #: Law Kar % F

Co-Producer £ #: Helen H.S. Wong £ % 3t

Interviewees ¢ 35 A M- Caridad Amaran 77k #§, Georgina Wong Guitierrez & £ %,

Jose Antonio Fong 7 34 /%, Daisy Fong Amaran 7 % Jt,
Yamil Antonio Fong 7 3278, Jorge Chao Chiu J& $ 8,
Guillermo S. Chiu #§ 25 7, Alfred T. Lee Z= &%, Lau Pok Chi |44,
K. S. Louie F #% %%, Helen Wong £ % 3, Law Kar % F
Special Appearance 45 5] % i : Franco Yuen [t Jk#E, Siu Yin Fei /s #& #, Chin-lee Wu & F 2,

Danny Chi Kei Li 2= 4%

Original Score J& £] &% Robert Ellis-Geiger
Recording/4k Mary Y. Chen & 5 2
Sound Effect/Mixing /% /%% Charles C.W. Chan & 3, Mary Y. Chen & @ %
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Editing/ 37 4&:

Eugene Cheung 7& /)

Motion Graphic/Animation 4%/ %: Peng Shuoyao ##8# Lu Xinyang & s #

Cinematographer %% :

Still Photography £ %, :

Location Liaison s} 33438 B 4 :

Translation #13% :

Title Calligraphy } &% 5:

Yang Shuchen #5482 Wu Zikun & %
Havana/ B % 4 Joyce Yunyi Huang % #8 &, Wan Kin Fai # %48
New York/ 4245, Honoluluw/ 48 %-.1y: Melanie Y. Wong E 45 £, Jeff Hu 3% ¥
Guangdong/#& & : Green G. Zhou & # 5% Angelo Costadimas
Hong Kong/##: Eugene X. Zhang 7k /4 Paul H. Chan [ & 8 Bowl Y. Li Zxi4%
San Francisco/# 4\, Havana/ B %4 : S. Louisa Wei 2152
Opera Costume Portraits/ % | 5% % #.-- Hilda K. Hsu /2 K A ;
Havana/ B # % 1961--Nick Howard; Havana/ B % 4 2015--Anna Walter % %% ;
Havana/ B # 4 2017--Serein Lee &% @
Anna Walter # %% Oscar Amador Pefia (Havana & # %);
Hilda K. Hsu %% B Vivian Wen ;% & % (Guangzhou & /);
Zhen Guocai ¥.® #f (Enping &-F);
Danny Li 2= 4% Jeff Hu 4% % (New York 424);
Melody Han ## sC Niles Yang # & (San Francisco % 4-.13)
Hector Rodriguez % # 4% Vivian Lin Wenli 4k % #] Regina Guzman
Elena Jiang ;T 823§ Marta Catalan Eraso Tomas Laurenzo
Michael Thede Mike Garcia

April Y. Wei ## & B Wang Peiyuan 3% 5T

SCREENING RECORD EMiEEs

1. Closing Film, Premiered in Hong Kong on Feb 11 at “Life Is Art” by MOVIiE MOVIE Festival, Hong Kong,
Five Screenings (Feb 11, Feb 12, Feb 13, Feb 14, Feb 24, 2018); Theatrical Screenings in Hong Kong,
Twenty Screenings (April 7, 15, 22; May 5, 12, 27; June 2, 17, 24; July 28, 29, 30, 31; Aug 1, 12, 18, 25;

Sept 15; Oct 13, 20) 25

2. PMQ Community Screening, Hong Kong, Feb 25 and Nov 4, 2018; 2

3. In Competition, CAAM Fest, San Francisco, USA, May 20, 2018; 1

4. Official Selection, Shanghai International Film Festival, Shanghai, China, June 16, 17, 18, 19, 24, 2018; 5

5. Official Selection, The One Women’s International Film Festival, Chengdu, China, Sept 7 and 9, 2018; 2
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10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.

27.

Closing Film, China Women’s Film Festival, Beijing, China, Sept 23, 2018; 1
Opening Film, Washington DC Chinese Film Festival, Washington DC, USA, Sept 27, 2018; 1

Official Selection, Women Make Wave International Film Festival, Taipei, Taiwan, Oct 12 and 16, Nov 2,,
2018; 3

Official Selection, Narrative Film Festival, Taipei, Taiwan, Oct 7, 2018; 1

Official Selection, Seattle Latino Film Festival, Seattle, US, Oct 12, 2018; 1

Official Selection, Vancouver Asian Film Festival, Vancouver, Canada, Nov 2, 2018; 1

Official Selection, Philadelphia Asian Film Festival, Philadelphia, USA, Nov 10, 2018; 1

Official Selection, San Diego Asian Film Festival, San Diego, USA, Nov 14, 2018; 1

Special Forum Screening, Open University of Hong Kong, Nov 14, 2018; 1

Semi-finalist, China International Documentary Film Festival, Guangzhou, Dec 9 and 10, 2018; 2
Official Selection, Hainan International Film Festival, Sanya, Dec 13 and 14, 2018; 2

Special Forum Screening, HOME Manchester, Feb 12, 2019; 1

Special Forum Screening, Chinese University of Hong Kong, Feb 22, 2019; 1

Premiere Screening, of 2019 Director’s Cut, Hong Kong Art Festival, Tai Kwun, March 12, 2019; 1
Official Selection, Cine Cina Film Festival, April 7, 2019; 1

Artist-in-residence screening, University of Nevada, USA, April 9, 2019; 1

Official Selection, Beijing International Film Festival, April 13-14, 2019; 2

FMO Screening, Macao Art Festival, April 26 and May 12, 2019; 2

Official Selection, Festival Acces Asia, Montreal, Canada, May 25, 2019; 1

In Competition, Houston Asian Pacific Film Festival, Houston, Texas, USA, June 2019; 1

Special Forum Screening, “Looking Back to San Francisco: Havana Divas Screening and Talk”, Guangzhou
Times Museum, April 24, 2021; 1

Official Selection, Chinese Cinema Season, co-organized by Trinity CineAsia, Filming East Festival, UK-
China Film Collab, April 22 — May 23, 2021; 2 (Forums organized by Mulan Foundation on May 9 and

Chinese Women Connect on May 22, 2021)

*Summary of Screenings: 25 theatrical/commercial screenings, 30 screenings at 20 film/art festivals, and 7
community screenings.
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TV + VISUAL MEDIA INTERVIEWS EBiR/i{R$88:5

13/07/18 “The Legend of Havana Divas” (it EB{E BRIFHEFENES) - Yitiao’s interview with director S.

Louisa Wei on her documentary Havana Divas (2018).
http://www.sohu.com/a/241010950 157906; http://tw.weibo.com/yitcom/4261230828453099;
https://www.igiyi.com/v_19rr1k2z1g.htm] https://www.itouchtv.cn/video/

01/07/18 “World Weekly” of CCTV-13 (SMEFESEE (tHFET))) — interview with S. Louisa Wei on

her new documentary Havana Divas (2018) at Shanghai International Film Festival.
http://tv.cctv.com/2018/07/03/VIDEgIGVWjVcQi9Jqp7M8Mu3 180703 .shtml

10/07/18 (LEREEEAB R HESR MEHRIAMACERR) CCTV-10CEAHR)
http://tv.cntv.cn/video/C17604/58cdc3547d81484fb9ef6aa81de2ae39

REPORTAGE + INTERVIEWS ¥8E2E55f :

I Guesh sk REATHRFIFEEH L LD , A PR “2HH AE2018-1-21, P01
https://news.mingpao.com/pns/dailynews/web_tc/article/20180121/s00005/1516470422148

2. FRF (A UMRATTEHE TCRIE R SR , L CREEAFD “8 B AL, 2018-1-29,
https://bkb.mpweekly.com/cu0002/20180129-65348

3. Ak (ERMRF «Fesay > | B GERwRwky , 2018-1-30.
4, AR (BEARARXFAEDRIEAE FERLDLAERXGEHEE , B «F#H01y , 2018-2-3.
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5. AR CRARKE HAeFewERFE , L GA% AR , 2018-2-5.
http://hd.stheadline.com/news/columns/926/20180205/643980/

6. TristaLuo <A+ G#bFe e 3R R ERERFE |, B GEHHEHY , 2018-2-12.
http://www.orangenews.hk/culture/system/2018/02/12/010082928.shtml
7. MBIA R, AT ARG HRFEE FEREY >, B HRELERY , 2018-3-1.

8. FMIE (FEREFEAETETEAEFZFR , L CPERHR , 2018-2-27.
http://www.chinatimes.com/newspapers/20180227000094-260301

9. FRIE (BHEFEWMINKF R AESE , B CPEBHRY , 2018-2-27.
http://www.chinatimes.com/newspapers/20180227000097-260301

10. Michael Thede, “Havana Divas: S. Louisa Wei discusses her latest documentary”. In Eastern Independent,
March 12, 2018. http://eastindie.net/havana-divas-s-louisa-wei/

1. 284, &B <E¥malp , L «FBEESE—S FMI26» , 2018-4-7.
http://www.rthk.hk/radio/radiol/programme/movieworld/episode/496792?lang=en

12. Neil Li, “The Divas Come Home” in China Daily (HK Edition), April 13, 2018,
http://www.chinadaily.com.cn/hkedition/2018-04/13/content 36023554 .htm

13. (FeZnneGRIF, RBEAREFHESL , R O , 2018-5-4.
https://www.singpao.com.hk/index.php?fi=loadpdf&t=news&id=6903

14. Janos Gereben, “Cultural Interplay in Music and Dance at CAAMFest 2018 in San Francisco Classical
Voice, May §, 2018
https://www.sfcv.org/music-news/cultural-interplay-in-music-and-dance-at-caamfest-2018

15. &b (AR EhFeit= | L «#ERaR» , 2018521

16. R A 24k 1926, « — B AFREM, A —FRYREHET 2018-5-17

http://www.gzhshoulu.wang/article/2257472

17. Xu Qin, "Film festival's feast of old, new and cool: Shanghai International Film & TV Festival", in SHINE,
2018-6-16.

18. % bandk iy, « LB H LA FHHE (FEiL2> »,2018-6-18,
https://kuaibao.qq.com/s/20180618A0D77200?refer=spider

19. FR] (KFBERLEY |, ZEAFBEOWEL |, R «F—HE AR 2018-6-22.
http://www.pSw.net/news/cjxw/201806/t20180622 2146342.htm

REVIEW 53§
. o3 (FesgEpiite) | R GEEY , 2018-2-4, https://wp.me/p8iPwg-jHF
2. A7k C<FEgey FRMEA , L RN, 2018-2-8.
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3. R (—EafkAE LB E REXSRECLHEE , B «<F#01» , 2018-2-23.

4. GrefE. 284 CFERGFERIL: —BAME S R EY , R <P 2018-2-26, 48 LA
(GGFRFE > #3k https://wp.me/p8iPwg-jMX

5. BEM  (FEE) iR ER, RBENESY | L <EFRY , 2018-3-6.
https://www.cinezen.hk/?p=8517

6. HEM «FCBEEARDRGIEY | B «EMAFY , 2018-3-18, % 32 £ 10 1,
7. BFE (LCFEREY B GHBAL BRERA> , B (FR-AFP FLH, 2018-4,

http://zihua.org.hk/magazine/issue_7/article/havana_divas/

8. BMkik («Feay TIMRAL , RE OGRTXE> 2018 54 A3, A «FEFRY ,
2018-5-10. https://www.cinezen.hk/?author=101039

9. ZiB4m HARMEEL> | R HPIBHKY , 2018-5-28. http://www.macaodaily.com/htm1/2018-

05/28/content_1268690.htm
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